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BOSTON UNIVERSITY WOMEN'S CHORALE 
Ryan Murphy, conductor 
Matthew Anderson. accompanist 
WILLCOCKS Psalm 150 
BRAHMS Psalm 13 
PORPORA Magnificat 
FINE 
I. Magnificat anima mea 
II. Et exultavit 
Katie Green and Christie Beaulieu, soloists 
Ill. Et misericordia 
IV. Fecit potentiam 
Margaret Babin, Sherri Snow, Courtney Kalbacker, 
Marissa Clark, solo quartet 
V. Gloria Patri 
VI. Sicut erat 
Two Settings from Alice in Wonderland 
Father William 
Beautiful Soup 
BOSTON UNIVERSITY CONCERT CHOIR 
Amy Lieberman Roberts, conductor 
Nate Zullinger, accompanist 
ZIELENSKI 
BERNSTEIN 
Confirma hoc Deus 
Chichester Psalms 
I. Psalm I 08, vs. 2; Psalm I 00, entire 
Maestoso ma energico-Allegro molto 
II. Psalm 23, entire; Psalm 2, vs. 1-4 
Andante con moto, ma tranquillo-Allegro feroce-Meno 
come prima 
Vincent Yi, countertenor 
Ill. Psalm 131, entire; Psalm 133, vs. I 
Prelude (Sostenuto molto) - Peacefully flowing 
Lauren Athey, soprano 
Jennifer Goak, alto 
Demetrious Antonopolous, tenor 
Robert Mollicone, bass 
Dan Bauch, percussion 
Barbara Poeschl-Erdich, harp 
Susan Rogers Deselms. organ 
This recital is presented in partial fulfillment of the Doctor of Musical Arts degree. 
--
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-PROGRAM NOTES 
For centuries composers have drawn from the psalms as a source of musical inspiration. 
The style and character of these two settings are a wonderful study in contrast; the first 
being an energetic, jubilant expression of devotion, the second a more plaintive example of 
introspection that wanders through various moods of grief, pleading, and finally, peaceful 
resignation. 
The Magnificat was composed for the girls of the "Ospedali degli lncurabili" in Venice, one 
of four such famous orphanages in Venice that were renowned for their high standard of 
musical performance. Porpora was active as a music teacher there from 1726-1739. Here 
he chooses a series of six, short movements, alternating between slow duple meter and 
fast, dance-like triple meter that perfectly captures both the seriousness and the joy of the 
text. Musical intensity is constantly sustained and released through a fantastic use of sus-
pension and dissonance, and especially in the Sicut erat, through the use of an ever-insistent 
harmonic pedal. 
Irving Fine was born in Boston and received degrees from Harvard University, subsec ly 
studying composition in Paris with Nadia Boulanger, choral conducting with A .T. Davi> 
and orchestral conducting with Serge Koussevitzky. In 1950, he became the chairman of 
the Brandeis School of Creative Arts, and also served on the staff of the Tanglewood Music 
Center. He wrote two groups of musical settings based on Lewis Carroll's A/ice in 
Wonderland text, which are among the most widely performed of his choral works today. 
Father William and Beautiful Soup both reveal the unfailing precision of craft, the idiomatic 
writing, classicism, rhythmic ingenuity and lively sense of humor that color much of his 
composition. 
-Ryan Murphy 
Mikolaj Zielenski was a Polish composer who lived in the late I 500's and early I 600's. 
Virtually all biographical information about Zielenski remains a mystery. Two volumes of 
choral works published in 1611 exist, and there is no documentation indicating that he 
produced any other works. There are two partially complete cycles of church music for 
the liturgical year, including mostly offertory and communion motets for two and three 
choirs. Although his musical training and influences are virtually unknown, his works 
suggest that he studied the polychoral style of composition that was popular in Venice and 
~~H~ci~ . 
Confirma hoc Deus, a proper Offertory for the Feast of Pentecost, comes from Zielenski's 
Offertoria Totius Anni, and is one of 56 motets for double chorus in that collection. Based on 
period practices and the extremes of range in the vocal lines, it is believed that instruments 
may have doubled the choral parts. Zielenski uses the separated choruses to create a call 
and response effect. The echo-like texture is brought out by the high, bright sounds of 
Choir I being answered by the low, brassy timbre of Choir 2. He intensifies parts of the 
text by overlapping the entrances and exits of both choirs, and demarcates the ends of 
sections by dissolving the double chorus texture and writing eight independent lines for 
eight distinct vocal parts. Typical of this period, Z ielenski composes in a modal style tti~ 
looks towards diatonicism. Choir I alternates between tonic and dominant, while Cl- ~ 
tends to echo the material by means of the subdominant. Both choirs generally move "' 
fast harmonic rhythm and rely heavily on secondary dominants. The overall 
'9'. ' 
character shifts as the rhythm of the Latin is accentuated, even though the pulse remains 
steady throughout. These stylistic elements reflect the transitional period of composition 
between the Renaissance and the Baroque. 
Leonard Bernstein ( 1918-1990) relinquished his conducting duties at the New York 
Philharmonic for fifteen months, saying that he needed to recover from the shock and sad-
ness over the assassination of John F. Kennedy. In 1965, during this sabbatical year, 
Reverend Walter Hussey of Chichester Cathedral in England asked Bernstein to compose a 
piece for the summer music festival of the Chichester, Salisbury and Winchester Cathedral 
choirs. He accepted the commission, and Hussey accepted Bernstein's one condition - that 
the Psalms be sung in Hebrew. Bernstein's original conception was for brass, harp, strings 
and extensive percussion, but he later produced a reduced and more practical arrangement 
for organ, harp and percussion the version most often performed today and the one we 
offer this evening. 
Bernstein wrote these verses about his composition for the New York Times: 
These psalms are a simple and modest affair, 
Tonal and tuneful and somewhat square, 
Certain to sicken a stout John Cager 
With its tonics and triads in E flat major. 
But there it stands the result of my pondering, 
Two long months of avant-garde wandering -
My youngest child, old-fashioned and sweet. 
And he stands on his own two tonal feet. 
It seems that, after a year of artistic wandering and soul searching, Bernstein had ended up 
rather close to home. His strong Jewish roots, his love of jazz and popular music that had 
reached a pinnacle in West Side Story, and his heightened, almost exaggerated sense of alle-
gory and drama all coalesce in the Chichester Psalms. 
A majestic introduction relays the message of Psalm I 08, "Awake, psaltery and harp," and 
immediately gives way to a setting of Psalm I 00 as an energetic dance in irregular meter. 
In the score, Bernstein asks that this section be performed "boisterously" and "with joy." 
The second movement, a setting of Psalm 23, begins with harp and solo voice (either boy 
soprano or counter-tenor) as an evocation of David the young shepherd sounding his lyre. 
Women's voices respond, and echo Qie comforting words of the soloist. The tenors and 
basses then shatter this pastoral mood with a ferocious and percussive statement of Psalm 
2, "Why do the nations rage," and Psalms 23 and 2 collide in an explosion, wherein the 
women are directed by the composer to sing "blissfully unaware of threat." Although the 
movement ends optimistically, an ominous specter of war persists in its eerie instrumental 
postlude. The third movement opens with an agitated, harrowing incarnation of the first 
movement's introit, here in the form of an extended organ prelude. Ultimately, quiet ecsta-
sy permeates this music that, in uneven meter, gently cradles us in arms of humility. 
Chichester Psalms closes with another transformation of the introduction, this time an 
otherworldly prayer for peace, "Behold how good and how pleasant it is for brethren to 
d· ogether in unity." 
-Amy Lieberman Roberts 
TEXT AND TRANSLATIONS 
DAVID WILLCOCKS (b. 1919) 
Psalm ISO 
0 praise God in his holiness: 
Praise him in the firmament of his pow'r. 
Alleluia. 
Praise him in his noble acts: 
Praise him according to his excellent greatness. 
Alleluia. 
Praise him in the sound of the trumpet 
Praise him upon the lute and harp. 
Praise him in the cymbals and dances: 
Praise him upon the strings and pipe. 
Praise him upon the well-tun'd cymbals: 
Praise him upon the loud cymbals. 
Let everything that hath breath praise the Lord. 
JOHANNES BRAHMS ( 1833-1897) 
Psalm 13 
Herr, wie lange willst du 
mein so gar vergessen1 
Wie lange verbirgest du 
dein Antlitz vor mir1 
Wie lange soll ich sorgen 
In meiner Seele, 
und mich angsten in meinem 
Herzen taglich1 
Wie lange soil sich mein Feind 
Uber mich erheben1 
Schaue doch und erhore mich, 
Herr, mein Gott! 
Erleuchte meine Augen, 
dass ich nicht, im Tode entschlafe. 
Dass nicht mein Feind ruhme, 
er sei mein machtig worden, 
und meine Widersacher sicht 
nicht freuen, dass ich niederliege. 
lch hoffe aber darauf 
Dass du so gnadig bist; 
lch will dem Herren singen, 
dass er so wohl an mir tut. 
Lord, how long wilt thou 
forget me? 
How long wilt thou hide 
thy face from me? 
How long shall I take counsel 
in my soul, 
having sorrow in my 
heart daily? 
Ho"'.' long shall mine enemy 
be-exalted over me? 
Consider and hear me, 
Lord my God! 
Lighten mine eyes, 
lest I sleep the sleep of death. 
Lest mine enemy say, 
I have prevailed against him, 
and those that trouble me 
Rejoice when I am moved. 
But I have trusted 
-
in thy mercy; a 
I will sing unto the Lord, .,/ 
because he hath dealt bountifully with 
me. 
w 
NICOLA PORPORA (1686-1768) 
Magnificat 
I. 
Magnificat anima mea Dominum 
II. 
Et exultavit spiritus meus 
In Deo salutari meo 
Quia respexit humilitatem 
Ancillae suae. 
Ecce enim ex hoc beatam me dicent 
Omnes generations. 
Quia fecit mihi magna 
Qui potens est 
Et sanctum nomen ejus. 
,,,_ 
" sericordia ejus 
A progenie in progenies 
Timentibus eum. 
IV. 
Fecit potentiam in brachio suo, 
dispersit superbos mente 
cordis sui. 
Deposuit potentes de sede, 
et exaltavit humilies. 
Et surientes plevit bonis 
Et divites in anes. 
Suscepit Israel puerum suum, 
Recordatus misericordiae; 
Sicut locutus est ad patres nostros, 
Abraham et semini ejus in saecula. 
v. 
Gloria Patri et Filio 
Et Spiritui Sancto, 
VI. 
Sicut erat in principio, 
et nunc, et semper 
et in saecula saeculorum, 
Amen. 
My soul doth magnify the Lord 
and my spirit hath rejoiced 
in God my Savior. 
For he hath regarded the lowliness 
of his handmaiden. 
Behold, henceforth all generations 
shall call me blessed. 
For he that is mighty hath 
magnified me 
and holy is his name. 
And his mercy 
is from generation to generation 
on those who fear him. 
He has shown strenth with his arm, 
scattered the proud in the conceit 
of their heart. 
He has put down the mighty from their 
seat, 
and exalted the humble. 
He has filled they hungry with good things, 
and the rich has sent empty away. 
He has given help to lsael his servant, 
remembering his mercy; 
even as he spoke_ to our fathers, 
Abraham and his seed forever. 
Glory be to the Father and to the Son 
and to the Holy Spirit, 
As it was in the beginning, 
is now, and ever shall be, 
world without end. 
Amen. 
IRVING FINE (1914-1962) 
FatherWilliam (Lewis Carroll) 
"You are old, Father William," the young man said, 
"And your hair has become very white. 
And yet you incessantly stand on your head. 
Do you think at your age it is right?" 
"In my youth," Father William replied to his son, 
"I feared it would injure the brain. 
But now that I'm perfectly sure I have none, 
Why I do it again and again." 
"You are old," said the youth, 
"and your jaws are too weak 
for anything tougher than suet. 
Yet, you finished the goose, with the bones and the beak. 
Pray, how did you manage to do it?" 
"In my youth," said his father, "I took to the law, 
and argued each case with my wife. 
And the muscular strength which it gave to my jaw, 
Has lasted the rest of my life." 
Beautiful Soup 
Beautiful soup, so rich and green, 
Waiting in a hot tureen! 
Who for such dainties would not stoop? 
Soup of the evening, beautiful soup! 
Beautiful soup! Who cares for fish, game, or any other dish? 
Who would give all else for beautiful soup! 
Beautiful soup! Beautiful soup! 
MIKOLAJ ZIELENSKI (1550-1615) 
Confirma Hoc Deus 
Confirma hoc Deus 
Quod operatus es in nobis: 
a temple tuo quod est in Jerusalem, 
tibi efferent reges munera. 
Alleluia. 
Psalm 67:29-30 (Vulgate) 
Confirm, 0 God, 
that which you have accomplished in our midst; 
from your holy temple which is in Jerusalem, 
kings shall offer presents to you. 
Alleluia. 
The Roman Missal 1973 
-LEONARD BERNSTEIN (1918-1990) 
Chichester Pslams 
I. 
Urah, hanevel, v'chinor! 
A-irah shachar! 
Hariu t'Adonai kol ha'arets. 
lv'du et Adonai b'simcha. 
Bo-u l'fanav bir'nanah. 
D'u ki Adonai Hu Elohim. 
Hu asanu, v'lo anachnu. 
Amo v'tson mar'ito. 
Bo-u sh'arav b'todah, 
Chatseirotav bit'hilah, 
Hodu lo, bar'chu sh'mo. 
Ki tov Adonai, t'olam chas'do, 
V r vador emunato. 
II. 
Adonai ro-i, lo echsar. 
Bin'ot deshe yarbitseini, 
Al mei m'nuhot y'nachaleini, 
Nafshi y'shovev, 
Yancheini b'ma'aglei tsedek, 
L'ma'an sh'mo. 
Garn ki eilech 
B'gei tsalmavet, 
Lo ira ra, 
Ki Atah imadi. 
Shiv't'cha umishan'techa 
Hemah y'nachamuni. 
Lamah rag'shu .goyim 
Ul'umim yeh'gu rik? 
Yit'yats'vu malchei erets, 
Vroznim nos'du yahad 
Al Adonai v'al m'shicho. 
N'natkah et mos'roteimo, 
Vnashlichah mimenu avoteimo. 
Yoshev bashamayim 
Yis'chak, Adonai 
Yit'ag lamo! 
Awake, psaltery and harp: 
I will rouse the dawn! 
Psalm I 08, verse 2 
Make a joyful noise unto the Lord all ye lands. 
Serve the Lord with gladness. 
Come before His presence with singing. 
Know ye that the Lord, He is God. 
It is He that hath made us, and not we ourselves. 
We are His people and the sheep of His pasture. 
Enter into His gates with thanksgiving, 
And into His courts with praise. 
Be thankful unto Him, and bless His name. 
For the Lord is good, His mercy is everlasting, 
And His truth endureth to alt generations. 
Psalm 100 
The Lord is my shepherd, I shall not want. 
He maketh me to lie down in green pastures, 
He leadeth me beside the still waters, 
He restoreth my soul, 
He leadeth me in the paths of righteousness, 
For His name's sake. 
Yea, though I walk 
Through the valley of the shadow of death, 
I will fear no evil, 
For Thou art with me. 
Thy rod and Thy staff 
They comfort me. 
Psalm 23, verses 1-4 
Why do the nations rage, 
And the people imagine a vain thing? 
The kings of the earth set themselves, 
And the rulers take counsel together 
Against the Lord and against His anointed. 
Saying, let us break their bands asunder, 
And cast away their cords from us. 
He that sitteth in the heavens 
Shall laugh, and the Lord 
Shall have them in derision! 
Psalm 2, verses I -4 
Ta'aroch l'fanai shulchan 
Neged tsor'rai 
Dishanta vashemen roshi 
Cosi r'vayah. 
Ach tov vahesed 
Yird'funi kol y'mei chayai, 
V'shav'ti b'veit Adonai 
L'orech yamim. 
Ill. 
Adonai, Adonai, 
Lo gavah libi, 
V'lo ramu einai, 
V'lo hilachti 
Big'dolot uv'niflaot 
Mimeni. 
Im lo shiviti 
V'domam'ti, 
Nafshi k'gamul alei imo, 
Kagamul alai nafshi. 
Yahel Yis'rael el Adonai 
Me'atah v'ad olam. 
Hineh mah tov, 
Umah naim, 
Shevet achim 
Garn yachad. 
Thou preparest a table before me 
In the presence of mine enemies, 
Thou anointest my head with oil, 
My cup runneth over. 
Surely goodness and mercy 
Shall follow me all the days of my life, 
And I will dwell in the house of the Lord 
Forever. 
Psalm 23, verses S-6 
Lord, Lord, 
My heart is not haughty, 
Nor mine eyes lofty, 
Neither do I exercise myself 
In great matters or in things 
Too wonderful for me. 
Surely I have calmed 
And quieted myself, 
As a child that is weaned of his mother, 
My soul is even as a weaned child. 
Let Israel hope in the Lord 
From henceforth and forever. 
Psalm 131 
Behold how good, 
And how pleasant it is, 
For brethren to dwell 
Together in unity. 
Psalm 133, verse I 
W' 
BYAN J: MURPHY 
Ryan Murphy is in his second year as a doctoral student at Boston University, where he 
studies with Ann Howard Jones. He has received degrees from Brigham Young University 
in piano and organ performance and choral conducting, studying with Ronald Staheli, and 
Mack Wilberg, associate director of the Mormon Tabernacle Choir. He was assistant direc-
tor of the BYU Men's Chorus, and directed the 300 voice University Chorale. He has 
been on the faculty of both the Meridian School and Snow College, teaching choir as well 
as private instruction in voice, piano and organ performance. He directed the Mapleton 
Chorale for six years. 
He was the musical director for the Sundance Institute, and collaborated on several revival 
projects such as the Umbrellas of Cherbourg by Michel Legrand and Dear World by Jerry 
Herman, working with artists such as Maureen McGovern, Christopher Lloyd, Karen 
Mason, and Judy Blazer. 
He is active as a composer and arranger, having studyied composition with Vaclav Nehlybel 
an•' ~ward Rovics, and arranging with Mack Wilberg. He is currently the music director 
fo', ... .At Malachy Catholic Church in Burlington, and is a grateful husband and a proud 
father. 
AMY LIEBERMAN ROBERTS 
Amy Lieberman Roberts is a doctoral student in Choral and Orchestral Conducting at 
Boston University, where she studies with Ann Howard Jones and David Hoose. She has 
also studied conducting at the Aspen Music Festival, the Conductor's Retreat at Medomak 
and the Prague Conservatory in the Czech Republic. Most recently, Ms. Roberts was a 
guest conductor of the Lexington Sinfonietta and assistant conductor of the Cantata 
Singers of Boston, MA. She has conducted the Boston University Symphony and Chamber 
Orchestras, and was the assistant conductor of the Young Artists' Orchestra at the Boston 
University Tanglewood Institute. She has appeared as a guest clinician for high school music 
festivals in Massachusetts and Alaska. 
· For two years, Ms. Roberts was a Visiting Assistant Professor at Wilkes University in 
Wilkes-Barre, Pennsylvania, where she was the Director of Choral Activities and Music 
Director for the Theater Division.Additionally, Ms. Roberts conducted the orchestra, estab-
lished a chamber music program, and·taught private voice, lyric diction and choral conduct-
ing. 
As an undergraduate at Stanford University, Ms. Roberts was the first student conductor of 
the Stanford University Singers and Sinfonia. During her Master's Degree studies in Choral 
Conducting at the Yale School of Music, Ms. Roberts was the assistant conductor of the 
Yale Glee Club and the Yale Camerata, conductor of the Yale Glee Club Chamber Singers 
and a frequent guest conductor on the New Music New Haven series. 
M,~- - ' erts has also been on the music faculties of the Perkins School for the Blind and 
th~ oir Terrace Arts Center in Lenox, MA, where she founded and conducted the 
orchestra. Ms. Roberts currently teaches conducting in the Music Education Department at 
Boston University. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, October 21 , 8:00 pm Boston University Wind Ensemble 
David Martins, conductor 
Andreas Makris (arr. Bader) Aegean Festival Overture 
Emile Bernard Divertissement pour Instruments a Vent 
Ron Nelson Savannah River Holiday 
James Syler The Hound of Heaven 
Tsai Performance Center 
Thursday, October 23, 8:00 pm John Daverio Memorial Concert 
With works by Brahms, Vivaldi, and Schumann 
Artists include Yuri Mazurkevich, Maria Clodes-Jaguaribe, 
Dana Mazurkevich, Robert Merfeld, the Muir String Quartet, 
and the Boston University Chamber Orchestra with Samuel Pascoe, conductor. 
Tsai Performance (;; -~er 
Tuesday, October 28, 8:00 pm Boston University Chamber Orchestra 
Thursday, October 30, 8:00 pm 
Saturday, November I, 8:00 pm 
Monday, November I, 8:00 pm 
Tuesday, November 4, 8:00 pm 
Thursday, November 6, 8:00 pm 
Friday, November 7, 8:00 pm 
Amy Lieberman Roberts and Samuel Pascoe, conductors 
Ludwig van Beethoven Symphony No. I 
Robert Schumann Overture, Scherzo and Finale 
Tsai Performance Center 
Boston University Symphony Orchestra 
David Hoose, conductor 
Gabriel Faure Pavone 
Bela Bart6k Dance Suite 
Hector Berlioz Symphonie fantastique 
Tsai Performance Center 
The Boston University Opera Institute 
and Mariosky Theater of Moscow, Russia 
Concert Hall 
Faculty Recital 
John Tyson, recorder 
Works of Della Casa, Fontana, Merula and Caroso 
Tsai Performance Center 
Baroque Chamber Orchestra 
Concert Hall 
ALEA Ill 
Tsai Performance r ~er 
Boston University Chamber Cho~us 
Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
Concert Hall, 855 Commonwealth Avenue 
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Due to program deadlines, some donor names may be absent from this list. Thank you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell l'iola* RonaJd Haroutunian bassoon Ramelle Adams Composition 
Edwin Barker double bass* Scott Hartman trombone* Sarah Arneson* Martin Amlin* 
Lynn Chang l'iolin G regg Henegar bassoon Penelope Bitzas* Theodore Antoniou* 
Jules Eskin cello Danie l Katzen hom Kendra Colton Richard Co rnell* 
Emily Halpern-Lewis horp Christo pher Krueger flute Alison d'Arnato Lukas Foss* 
Raphael Hillyer l'iolo Lynn Larsen horn Sharon Daniels* Charles Fussell* 
Bayla Keyes l'iolin* Charles Lewis trumpet Mark Goodrich* Samuel Headrick* 
Michelle Lacourse l'iola* Richard Mackey hom Phyllis Hoffman* David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Frank Kelley Ludmilla Leibman* 
Malcolm Lowe l'iolin Richard Menaul horn Barbara Kilduff Tetyana Ryabchikova 
Dana Mazurkevich l'iolin Michael Monaghan saxophone Joanna Levy Gerald Weale* 
Yuri Mazurkevich l'iolin* John Muratore guitar Susan O rmo nt Steven Weigt 
lkuko Mizuno l'iolin Craig Nordstrom clarinet Z. Edmund Toliver* Music Education 
George Neikrug cello Richard Ranti bassoon Historical Performance Bernadette Colley* 
James Orleans double boss Thomas Rolfs trumpet Aldo Abreu recorder Andre de Quadros* 
Leslie Parnas cello Matthew Ruggerio bassoon Laura Jeppesen Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* l'iola do gambo William McManus 
Michael Reynolds cello* Ro bert Sheena English horn Christopher Krueger Sandra N icolucci 
Todd Seeber double boss Ethan Sloane clarinet* Baroque flute Anthony Palmer 
David Soyer cello James Sommervi lle horn Marilyn McDo nald Steven Scott 
Jo hn Stovall double boss Linda Toote flu te Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tubo Emlyn Ngai Conducting 
Michael Zaretsky viola Jay W adenpfh ul hom Baroque violin David Hoose* 
Peter Zazofsky l'iolin* Douglas Yeo trombone Martin Pearlman* Ann Howard Jones* 
Woodwinds, Brass, Piano Marc Schachman David Martins 
and Percussion Anthony di Bonaventura* Baroque oboe Craig Smith 
Laura Ahlbeck oboe Maria C lodes-Jaguaribe* Peter Sykes harpsichord Opera Institute 
Ronald Barron trombone Tong-II Han* John Tyson recorder Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Musicology Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Zibigniew Granat W illiam Lumpkin* 
Doriot Dwyer flute Michelle Alexander Thomas Peattie* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Joshua Rifkin Claude Corbeil 
John Ferillo oboe Robert Merfeld Joel Sheveloff* Jeffrey Stevens 
Richard Flanagan percussion Organ Jeremy Yudkin* Allison Voth* 
Joseph Foley trumpet James David Christie Tomer Zvulun 
Marianne Gedigian flute Nancy Granert 
Timothy Genis percussion Gerald Weale* *Denotes fu ll-time 
faculty 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Direaor, School of Music 
Jim Petosa, Direaor, School o(Theatre Arts 
Jud ith Simpson, Direaor, School o( Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis. Executive Operations Officer, School of Music 
Ellen Carr, Executive Direaor for External Relations 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215 
(6 17) 353-3350, www.bu.edu_lcfa 
